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dedicated 

to the” 
fortunate 
possessors of 
remington 
noiseless 


the modern typewriter for a modern age 





its as 
different 
as the new 


silhouefte 





Tris modern typewriter with its piano-like touch 


and its aristocratic, noiseless performance ... and perhaps 
it will seem equally strange to you at first. But it won't take 


_ long before you accept it wholeheartedly. 


After all it is only human to regard anything new with a bit of 
a cision, antagonism even, just because of its very newness. 
It was a daring woman who first appeared in Patou’s new dress, 
Tomorrayis br adventurous man who ate the first oyster; the 


Indian ran away in terror from the first locomotive; women 
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asserted stoutly that they would never bob their hair; and typ- 


ists vowed they would stick to the old clickety-clack typewriters. 


But time and closer acquaintance changed all that. Today the 
Remington Noiseless is being used in over 100,000 of the lead- 
ing business houses in the country. And typists who have used 
the modern Noiseless are as enthusiastic as they once were 


dubious. 


At first the total absence of noise seemed unnatural—they felt 
as if they weren't working. But soon the relief from nervous 
fatigue and tension, produced by noise, was as welcome as an 


unexpected legacy. 


Next they were surprised at the almost unbelievable lightness of 
touch required ... one-sixth of the effort they had formerly put 
into their typing... at the new buoyancy and gayety they felt 
after a full day’s work. Once you slip into the easy, almost 
magic rhythm of the new Remington Noiseless 


your enthusiasm too will be unbounded. 


In fact, we predict that you'll be as enchanted 


with the Noiseless as you are with the new 





silhouette. 
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she had always 


envied them 


THose assured secretaries in the executive offi- 
ces. So poised, immaculate, smart. So superior. 
They did things so effortlessly ... never seemed 
too tired at night for the theatre, concerts, supper 


clubs. She knew, for bits of their light-hearted 





recountings reached her now and then. 


“They can’t have to work as hard as! do, or they would be 
too tired to go out so much, she thought virtuously. “These 
college girls just seem to land all the best positions. There was 
Judith French... why, she was in the general stenographic 
room only three months before she was promoted. | should 
really have had that position. Perhaps now that she’s leaving 
Mr. Thurlow will give me a chance at that job... I've a good 


mind to ask him”... 


Mr. Thurlow was king. Yes, she had been considered for the 
position. Mr. Thompson had spoken highly of her conscientious- 
ness, but, he hesitated... 

2 suppose, she hazarded in sudden resentment, “it's because 


a 
I'm not a college graduate. 
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“Yes and no,” answered Mr. Thurlow, quietly. “We have dis- 
covered that college women, while technically not as exper- 
ienced and able, are much more open minded, more willing 
to try new things, more efficient ... you might almost say, not 


so lazy.’ 
“Lazy?” she echoed, indignantly. 


He smiled. “A girl who is afraid to tackle new ideas is really 
quite as lazy as one who avoids physical work. Mental alertness 
is a much rarer quality than antlike industry ... and much more 


valuable to a busy executive.” 


She swallowed hard. “Mr. Thurlow, would you mind being per- 


sonal? It means a great deal to me.” 


He looked at her keenly. “Well, for instance, | understand you 
were one of the girls who opposed our introducing NOISE- 


BESS (a0 


She saw the point...Now she’s the delighted operator of a 
quiet, modern NOISELESS. Incidentally, her efficiency has* in- 
creased immeasurably, and Mr. Thurlow says he 


has never had a better secretary. 


*Nerve specialists have discovered that the noise of the 
old-fashioned, clickety-clack, hammerblow typewriter alone 


produces psychic fatigue, and reduces a typist's efficiency 





by 15 per cent. 
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she used to be 


such a pretty girl 


Tuat was her first thought as her swift scrutiny 
took in the drooping lines of tiredness, the pallor 


of fatigue, the lack-lustre expression in Sally's eyes. 


Aloud she said, breezily, “Hello, Sally, old thing, 
what luck, running into you like this! Why, | haven't 
seen you since we were at Spence together. Tell 
me all about you.” 





Dear old Babs... radiant as ever. “Nothing much to tell,” she 
said, lightly. “You know, Dad lost his health and most of his 
money in that crash; so I've become one of those tired business 
women you hear about. But what about you? You look as if 
something exciting was about to break. Are you engaged to 
be married, or something?” 


Barbara laughed. “Nothing as quaint as that. My dear, I've 
gone and got myself a job... secretary, no less. | got so bored 
with the endless social whirl that | took a secretarial course, 
unbeknownst to anybody, and actually got a position with an 
Advertising Agency. I’m simply thrilled. It's more fun. But, of 
course, you know... drop by tonight; a party of us are going 
to the Casino. There are just loads of things | want to talk over 
with you.” 


“I'm afraid | can't. I'd be a wreck tomorrow. How do you manage 
to keep up the giddy pace?” she asked, enviously. 
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Barbara stared. “Why, it’s not half as strenuous as being a deb- 


utante. Who is exploiting you, darling?” 


Sally smiled. “The Chief Statistician of the ... Company is the 
villain. He’s really a very nice person, and the work is interest- 
ing. | type innumerable tables, charts, lists of authorities and 
what not... carbons without end. | couldn’t imagine what made 
me so tired at first... you remember how | used to play tennis 
all day long and be as fresh as a daisy at night... but, then, | 
read in a paper somewhere that every time you hit a typewriter 
key you use a pound and a half of energy.” They tested it out 
at Colgate University, or some such place. Why, we work as 


hard as stevedores, really, so | guess that explains it.” 


“| should say it does. So you keep one of those pet riveting 
machines at your elbow? | thought as much. No wonder you 
have old-fashioned typewriteritis. Why, the noise of those things 
alone is enough to give you that prematurely aged look. No 
wonder you're always tired. They won't tolerate them in our think 
office. You tell that Simon Legree of yours to get you a Noise- 
less. He'll like it, too, and you'll need only one-sixth of the effort 
you're wasting now. Maybe you'll get back that school-girl 
complexion.” 


He did, and now they're saying, again: 
“There goes Sally... she gets prettier all 
the time.” 


*Tests by Colgate University. On our new Remington 
Noiseless it takes only a four-ounce blow to strike a 


key, whereas, the ordinary typewriter takes a pound 





and a half blow. 
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“Just look at those cuffs.” Gladys had a 
habit of regarding the petty annoyances of 
life as if they were of cosmic importance. Just now she was re- 
garding her new Chanel, with the fluted pique cuffs, with dis- 
gust. This frock was the source of much secret envy in the 
office, but it looked anything but chic now, cuffs all smudged 


with carbon. 


“And I’m going out to dinner, too,” she mourned. “What can | 
do about it? | wish | were one of those bien soignée persons 


that Vogue is always chattering about.” 
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“Take ‘em off,” suggested the helpful soul, of which there is one 


e a . ° dé 
in every office. “I have a pair of scissors you can take. 


“Yes, and ruin it... it’s the lingerie touches that make the dress.” 
“Wash it off.” 


“It's carbon...! don’t believe it'll come off. And, besides, if | 
do the pleating will all come out. Oh, why did this just have to 


happen when | have a heavy date and want to look a knockout?” 


a 
“You ought to wear paper cuffs, same as | do.’ 


“| despise 'em. The cure is worse than the disease. They look 
so distressingly practical. Now, there's Evelyn, she’s enough to 
give one an inferiority complex, always so immaculate. Wearing 
light-colored beige frocks, with never a spot on them. Tell us 


how you do it, Miss Dutch Cleanser.” 


Evelyn looked up with a smile. “Oh, but | don't do it; that’s just 
the point. | let my Noiseless do it for me. Not a smudge* 
in a carriage load.” 






*Practically all carbon smudging occurs when erasing 
mistakes . .. and inaccuracies are invariably caused 
by fatigued nerves, frayed by the ceaseless clatter 
of noisy machines. The new Noiseless reduces 80 
per cent of all distracting, nerve-wracking noises 


that are the source of error. 
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the magic touch 


“THERE goes my pet fingernail,” said Dor- 
othy, ruefully examining a beautifully man- 
icured hand marred by an unsightly broken 
fingernail. “What's the use of trying to have 
well-kept hands if you have to run a type- 
writer?” 





“Perhaps you hit your keys too hard?” sym- 
pathized her dearest enemy.” You have such 
lovely hands, it’s a shame not to be able to keep them nice.” 


“| have to hit hard“... giving her machine a vicious shove... 
“otherwise my carbons get blurred. And you know how fussy 
Mr. Andrews always is about his carbons.” 


“He never complains about my carbons,” said the dearest ene- 
my, complacently regarding a pair of immaculately groomed 
hands. “But then I'm spoiled. My typewriter is just like a piano. 
You barely have to touch the keys, and, believe me, | notice the 
difference at the end of the day. But | suppose you wouldn't 
think you were working if you couldn't hear yourself hammer 
and pound. Let me tell you, it doesn't make you particularly 
popular around this office ... especially when we're trying to 
telephone. | suppose that when you ride in a Rolls Royce, if you 
ever do, you think it's standing still because it doesn't make as 
much noise as a Tin Lizzie?” 


ut e 4 
“The secret of my success, in a few well chosen words,” mur- 
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mured Dorothy. “That's swell propaganda, 
dearie, but I'm already converted. I'm get- 


° e ad 
ting a new Noiseless tomorrow. 


And Dorothy found her new Noiseless an endless 
source of satisfaction; in pleasanter contacts with 
others; in clearer work accomplished with far less ef- 
fort; in the soothing freedom from the harassment of 


noise; and...in the possession of ever lovely hands. 





silent power 


Ee you get a thrill out of this age in which we live...the speed 
of the airplane; the low purring efficiency of high powered 
motor cars; the clean simplicity of our skyscrapers... then you'll 
like the new Remington Noiseless, for it's another improvement 


in this vastly improved modern world. 


Ask a housewife to desert her vacuum cleaner and return to 
her back-breaking broom. Or trade her washing machine for a 
washboard. You'd have an easier time accomplishing this ab- 
surd and impossible job than trying to switch a business woman 
back to a noisy typewriter after she’s had a Noiseless. It takes 
1/6 the effort to operate. Leaves you fresh instead of wilted at 
the day’s close, and, although we won't go serious and drag in 
neurology and physiology... but just ask any public health 
bureau about the difference between noisy and NOISELESS 


Typewriters. 


The following suggestions will help you to get the full measure of efficiency 
from your NOISELESS. 
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touch 


THart old Indian fakir, pointing stiffly to the sky, 
probably wouldn't be comfortable in any other 
position. Perhaps you are inured to the daily 
drudgery of an old-style typewriter and will find 
the responsive touch of the Noiseless strange at 
first. Maybe, too, it won't be easy to adjust your- 
self to typing without noise...the first effect is 


often rather “spooky”. 


Don't make too hard a job of operating your 
Noiseless. Its mechanism will do the real work 


for you. Use a “staccato” touch. Strike the keys 





as sharply and rapidly as you wish; but don't 
dwell on them. Let your fingers leave the keys as if they were 


“red hot”. 


Then you'll find your speed increasing appreciably. Noiseless 
typebars move only an inch and a half before they reach the 
cylinder. You have had to wait while typebars traveled five or 
six inches on your old machine. That won't be necessary 


any more. 


Most operators unconsciously fall into a “staccato” touch, the 
instant they sit down before a Noiseless. No one finds the 
“staccato” hard to acquire and use, for the Noiseless is quick 


and responsive and light beyond all comparison. 
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carbon copies 


AFTER all, how the last sheet looks is the acid 
test of a typewriter’s ability to prepare several 
copies at one writing. You will find your new 
Noiseless producing more and better carbons than 
you have ever been accustomed to expect. And 
the “last copy” will stand minute inspection... 


always. 


Because this machine operates entirely by pres- 
sure, you ought to have a more sensitive carbon 
paper than you have specified for your old type- 


writer. The finish should be slightly different. 


We recommend the “Remtico” carbon paper, one 
specially developed for the Remington Noiseless. 
You may secure it at Remington Rand sales offices 


throughout the world. 


You'll find results better, too, if you use a soft- 
finished second sheet rather than a highly glossed, 


“slippery” paper. 
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the pressure dial 


How many carbon copies will the Reming- 


ton Noiseless make? Well... how many must 


you make? If conditions are right... if paper 





is of proper thickness, if carbons are of good 
quality, if your machine is fit and ready...you will be able 
to write up to twelve or fifteen perfectly legible copies on 


your Noiseless. 


...With no more effort for many copies than you expend on 


one! The burden rests on the machine. 


This typewriter adjusts to the number of copies you must pro- 
duce! It is the only typewriter capable of doing that. The ad- 
justment is indicated on the pressure dial, located at the front 


center of the machine. 


When one to six or seven copies are to be 
gotten out on ordinary white paper, do not 
move the dial indicator at all. If you are pre- 
paring more than six or seven copies, it is well 


to shift the dial indicator one notch for each 





extra copy. Press the indi- 
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Then the machine will tell you the quality of work it does 
for you. If it is pounding, making a decided noise, the pres- 
sure is too heavy, and the dial indicator ought to be moved 


back a notch or two until the noise ceases. 


Having selected the right carbon paper and adjusted the pres- 
sure dial, use the same quick, “staccato” touch which you em- 
ploy for a single copy, and you will have clean-cut, uniform 


impressions throughout your work. 


fill-ins 


Here's a way to match the blackness of the ink used for 
mimeographed or multigraphed letters. And, incidentally, this 


is an adjustment not possible on any other typewriter. 


Put a single sheet of paper in the machine and write a line 
with the dial indicator at zero. Then another line with the in- 
dicator at two. Then other lines with the indicator at four, 


six and eight. 


You will note that each line fades considerably in comparison 


with the one written just before. 


By this adjustment you will be able to dupli- 
cate any degree of inking you encounter on 


a mimeographed or multigraphed page. You 





can fill-in form letters perfectly. 
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line space lever 


A TOUCH on the lever at the left of the 
carriage spaces the paper upward to the 
next writing line. A light, quick movement of 









the wrist throws the carriage to the beginning 
margin. All without sacrifice of your production speed, without 
expenditure of extra effort. 


The line space lever is adjusted to single, double or triple spac- 
ing between lines by regulation of the small, movable indicator, 
also at the left end of the carriage. 


paper release lever 


lL | You'Lt find the paper release lever in the 
position customary on most machines... at 
the left of the carriage. It is one-hand oper- 
ated. When pushed back to a released position, it locks, freeing 
both hands for straightening the paper. When thrown forward, 
it tightly grips the paper again between the feed rolls and the 
cylinder. 


carriage release lever 


THERE is a release lever at both ends of the 
carriage. Slight pressure on either of them 
frees the carriage so that it may glide 
= = smoothly to right or left. 
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margin stops 


THE margin stop gauge is at the back of 


the machine...out of the way, but conven- 
iently accessible as you sit at your desk. The 
stops are controlled by small release buttons, 





which permit instant readjustment, yet hold 
them firmly in place at any point along the scale. 


tabulator stops 


Your Noiseless comes to you equipped 
with five tabulator stops. You can add others 
at any time. They're easily changed about, [===> 
sliding smoothly along the guiding scale as 


you press their tops. 


Appropriately... the Noiseless tabulator oper- 
ates without sound or jar or jerk. An auto- 


matic governor removes these annoying attributes of many 
typewriting machines. 


variable line spacer 


To write on ruled paper, to fill in forms, to in- 
sert matter between written lines, pull out the 
thumb wheel at the left of the carriage and 
turn the cylinder to the desired writing place. 
The thumb wheel will spring back to the normal 
spacing position when it is released. Or you can 
lock it temporarily open by pushing forward 
the small metal plate on the cylinder shaft. 
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writing point 


THe writing point on a Remington Noiseless 
is always completely visible. The line of writing 
is accurately indicated by the scale at the 
front. These are two working conveniences 
which you will continually appreciate as you 
type with your Noiseless. They make for neatness and scarc- 
ity of mistakes. 









insertion of ribbon 


How you dread changing ribbons! Every- 
body does. But the Noiseless spares you much 
of the unpleasantness of this occasional task. 
Just wind the old ribbon onto the right spool, 
freeing it from the spool at the left and the rib- 
bon carrier. That short step clears the way for 
the change. 


Put the new ribbon on the spool center at the right and insert the 
free end in the slit of the left spool center. Next run the ribbon 
between the carrier and the cylinder, back of the entire carrier 
mechanism. Finally, to lock the ribbon properly in place, make a 
loop on each side of the carrier and pass these loops over the 
little carrier posts. Wind the ribbon taut and the job is done. 


ribbon control 


You will find the ribbon control indicator at 
the front of the machine, on the right side of the 
frame. It is marked plainly by a bright red dot. 


When the ribbon control handle points toward 
the right, you are writing on the upper half of 
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the ribbon. When it is at the left, you are using 
the lower half. And when it is in the center,and 
engaged in the center notch, the ribbon is freed 
entirely and you may cut stencils without other 
preliminary adjustment of your typewriter’s 
mechanism. 


stencils 


Tre Remington Noiseless is always ready for stencil cutting. 
Just put the ribbon indicator in the center of its slot and pull it 
down into the notch that’s there. No other mechanical change 
is required. 





It is a good idea, however, to back up your sten- 
cil with three sheets of ordinary letterhead 
paper. Without change from your usual typing 
stroke, you then can cut stencils sharply out- 
lined, clearly reproduced, without variation of 
letter visibility. 


keyboard 


Your Remington Noiseless has a standard 42-key keyboard. 
It contains all the letters, numerals and punctuation marks which 
you have learned to expect on a writing machine. It brings you 
other outstanding advantages, however, which : 
are sure to benefit your production speed. 


Ist..margin release 


PART of the keyboard and within easy reach 
of the right hand is the margin release key. 
It functions at both left and right, allowing 
the carriage to pass the margin stop on 
either side. 
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2nd.. back space key 


THIS necessary key is in the upper left corner. Its action is 
remarkably easy. A light tap spaces back the carriage when- 


ever correction is required. 


3rd..tabulator key 


HERE, too, convenience governs. You will find the Noiseless 
tabulator key at the right of the keyboard, in line with the up- 
per row of characters. Light pressure on this key causes the 
carriage to move quickly and quietly to any position determined 
by the tabulator stops. 


Ath.. shift lock 


THERE are shift keys on both sides of the keyboard...and 
shift locks for each key. You may operate them with either 
hand. The locks are inter-locking and inter- 
unlocking, which means that you may lock 
the shift on one side and unlock it on the 
right or left at your convenience. 
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THESE, then, are a few of the operating aids which 





have been built into your Remington Noiseless. They 
make using a Noiseless a pleasant, easy task. They help you 
maintain your speed. If ever you wish to discuss your use of 
them with a Representative of Remington Rand, please feel free 


to consult him at any time. 
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remington rand business service inc. 


remington rand building, buffalo, new york 


ADV. FORM BX6812 PRINTED IN U.S.A. 25M 9-3: 


a message to the 
fortunate young lady 
whose labors this new 


remington. noiseless will lighten. 











